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Isnt this worth fighting for?

ENLIST NOW




‘It was a sweet view — sweet to the eye and the mind. English verdure, English culture, English
comfort, seen under a sun bright, without being oppressive.” (Jane Austen, Emma, ch 42)




‘It was a sweet view — sweet to the eye and the mind. English culture, English comfort, seen
under a sun bright, without being oppressive ...its suitable, becoming, characteristic situation,
low and sheltered — its ample gardens stretching down to meadows washed by a stream, of
which the Abbey, with all the old neglect of prospect, had scarcely a sight — and its abundance of
timber in rows and avenues, which neither
fashion nor extravagance had rooted up.
—The house was ...rambling and irregular,
with many comfortable and one or two
handsome rooms. — It was just what it ought
to be, and it looked what it was’

he home of Edward Austen Knight,
‘Jane Austen’s brother. The house is the
%supposed model for Mr Knightley’s
onwell Abbey in Emma.



The gentle stream was taught to serpentize seemingly at its
pleasure, and where discontinued by different levels, its course
appeared to be concealed by thickets properly interspersed, and
glittered again at a distance where it might be supposed
naturally to arrive. Its borders were smoothed, but preserved
their waving irregularity. A few trees scattered here and there
on its edges sprinkled the tame bank that accompanied its
maeanders.... The living landscape was chastened or polished,
not transformed. Freedom was given to the forms of trees;
they extended their branches unrestricted, and where any
eminent oak, or master beech had escaped maiming and
survived the forest, bush and bramble was removed, and all its
honours were restored to distinguish and shade the plain.

Horace Walpole, Anecdotes of Painting in England...to which is added The History of Modern Taste in Gardening (London, 1782, 24 ed), 4,
291-92
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“I cal/ it a very fine country — the hills are steep, the Woodeﬁe%bﬂ andthe *
valley looks comfortable and snug — with rich meadows and several neat farm houses scattered”
here and there. It exactly answers my idea of a fine country, because it unites beauty with utility”
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salvator Rosa, Rocky Landscabe with Huntsmen and Warriors, (c.1670)

[Sense and Sensibility: Edward Ferrers]”Marianne - remember | have no knowledge in the picturesque,
and | shall offend you by my ignorance and want of taste if we come to particulars.... | like a fine prospect,
but not on picturesque principles. | do not like crooked, twisted, blasted trees. | admire them much more
if they are tall, straight, and flourishing. | do not like ruined, tattered cottages. | am not fond of nettles or
thistles, or heath blossoms. | have more pleasure in a snug farm-house than a watch-tower,- and a troop of
tidy, happy villagers pleases me better than the finest banditti in the world."



Revd William Gilpin, 1724-1804

William Gilpin, drawing of Scaleby Castle, near Carlisle, his birthplace



As we leave the gates of Glocefter, the view is
pleafing. A long ftretch of meadow, filled with
cattle, fpreads into a foreground. Beyond, is 2
{ereen of wood, terminated by diftant mountains
among which Malvern-hills make a refpectable ap-
pearance. The road to Rofs, leads through a land-
fcape, woody, rough, hilly, and agreeable.

Rofs ftands high, and commands many diftant
viewsy but that from the church-yard is the moft
admired; and is indeed very amufing. It confifts
of an eafy {weep of the Wye; and of an extenfive
country beyond it. But it is not piturefque. It
is marked by no chara@terillic objeéts : it is broken
Intg 00 many parts; and it is {een from too high
a point. = The fpire of the church, which is the
man of Rofs’s beaven-directed [pire, tapers beauti-
fully. The inn, which was the houfe he lived in,
is known by the name of the #an of Rofs’s boufe,

At Rofs, we planned our voyage down the Wye
to Monmouth; providing a covered-boat, naviga-
ted by three men. Lefs ftrength would have car-
ried us down; but the labour is in rowing back.

William Gilpin, page from MS Wye tour book, and page from Observations on the River Wye (1782)




‘Nature is always great in her
designs; but very unequal in
her compositions. She is an
admirable colourist, & can
harmonise her tints with great
beauty; but is seldom correct
enough to harmonize a

(upper left) Photo of Goodrich Castle from the river
(lower left) (upper right) section from Gilpin's MS Wye tour book
William Gilpin, Goodrich Castle, aquatint (1782) (lower right) Thomas Hearne, Goodrich Castle on the Wye (c.1794)
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Hence therefare, the painter, who adheres ftrictly
to the campgfizion of nature, will rarely make a good
picture. His pifture muft contain @ whele: his
archetype is but @ part. :

In general however he may obrain. views of {uch
parts of nature, as with the addition of 2 few trees;
or alittle alteration in the foreground, (which is a
liberty, that mult always be allowed) may be
adapted to his rules; though he is rarely {o fortu-
nate as to find alandfcape completely fatisfactory to
him., Inthe fcenery indeed at Goodrich-caltle the
parts are few; and the whole is a very fimple ex-
hibition. ‘The complex feenes of nature are gene-
rally thofe, which the artift finds moft refraclory
to the rules of compolition.

In following the courfe of the Wye, which makes
Lere one of its boldelt fweeps, we were carried
almoft round the caftle, furyeying ir in a variety
of forms, Many of thefe retrofpeéts are good;
but, in general, the caftle lofes, on this fide, bot
its awn Lﬁgnitj'; and the Lii;h_rlnil:}' of its fituation,

The views from the caitle, were mentioaed to us,
as worth examining: but the rain was now f{et in,
and would not permit us to land.

D2

William Gilpin, Observations on the River Wye [...], 1782
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Hence therefare, the painter, who adheres ftrictly
to the compefition of nature, will rarely make a good
picture. His pifture muft contain ¢ whele: his
archetype is but @ part. ki

In general however he may obrain. views of {uch
parts of nature, as with the addition of 2 few trees;
or alittle alteration in the foreground, (which is a
liberty, that mult always be allowed) may be
adapted to his rules; though he is rarely {o fortu-
nate as to find alandfcape completely fatisfactory to
him., Inthe fcenery indeed at Goodrich-caltle the
parts are few; and the whole is a very fimple ex-
hibition. ‘The complex feenes of nature are gene-
rally thofe, which the artift finds moft refraclory
to the rules of compofition.

In following the courfe of the Wye, which makes
Lere one of its boldelt fw::t‘l‘rﬁ, we were carried
almoft round the caftle, furyeying ir in a variety
of forms, Many of thefe retrofpeéts are good;
but, in general, the caftle lofes, on this fide, bot
its own dignity, and the dignity of its fituation.

The views from the caitle, were mentioned to us,
as worth examining: but the rain was now f{et in,
and would not permit us to land.

D2

William Gilpin, Observations on the River Wye [...], 1782




CIaUde, LandSCGpe with Narcissus and Echo (1644) William G||p|n’ Landscape Composition
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'Two will combine very well, or three. If you increase the group beyond three, one or more, in proportion,
shd be a little detached. This detachment prevents heaviness, & adds variety. It is the same principle

applyed to cattle, w" we before applyed to mountains...'
William Gilpin, MS Observations...Mountains, and Lakes of Cumberland, and Westmoreland (c.1773). lllustrations by

Sawrey Gilpin.
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Many of these vallies are greatly injured in a picturesque light, by becoming scenes of habitation and industry. A cottage, a
mill, or a hamlet among trees, may often add beauty to a rural scene: but when houses are scattered through every part,
the moral sense can never make a convert of the picturesque eye. Wm Gilpin, Observations...River Wye (1789)
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Thomas Rowlandson, Visitors Inspecting the Abbey Ruins (nd)



Gilpin: 'Tintern - abbey - The cross isle shd be longer & in better perspective & nearer the west-window
...a humber of gabel-ends hurt the eye with their regularity; and disgust it by the vulgarity of their shape. A
mallet judiciously used (but who durst use it?) might be of service in fracturing some of them...’
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‘LOUIS BABOON’ (BOURBON) vs ‘JOHN BULL’
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Gillray, The Genius of France, Expounding ‘Britannia in Tribulation...seeking John Bull’s Advice’
her Laws...“Ye shall be Vain, Fickle & 1807

Foolish...” (1815)

‘the increasing primitivism of contemporary literature [in the so-called Pre-Romantic
period] was the natural consequence of rising anti-aristocratic feeling and the propagation,
very often through the convenient and historically appropriate device of anti-French
oppositions, of a supposedly English system of morality and aesthetics, a system with
distinct social as well as national orientations, calculated to confront French supremacy,
abase the frenchified great, and glorify the British many as the ‘true’ source of national
virtue'... ‘the aesthetic revolution...was an integral part of a still larger nationalist

revolution...
Gerald Newman, The Rise of English Nationalism (1987), 119-120



Claude, Landscape with Jacob and Laban and his Daughters (mid C17) John Varley, Landscape with Harlech Castle (early C19)



Claude, Landscape with Jacob and Laban and his Daughters (mid C17) John Varley, Landscape with Harlech Castle (early C19)

‘...with regard to real Views from Nature in this Country, he [Gainsborough] has never
seen any Place that affords a Subject equal to the poorest imitations of Gaspar or

Claude’. (Thos Gainsborough, letter to Philip, 2" Earl of Hardwicke, c.1770?: The Letters of Thomas Gainsborough, ed. ).
Hayes, New Haven & London, 2001, p.30)



Title Page to The Virtuosi’s Museum, Containing Select
W denm Views in England, Scotland and Ireland (1778-81), by
| Paul Sandby
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“ England , Seotlamd aa Jreland ;




Thomas Girtin, Morpeth
Bridge, 1802
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But besides the variety of it’s beautles in some or other of which it may be rivalled; it possesses some beauties, which are peculiar to itself.
One of these peculiar features arises from the intermixture of wood and cultivation, which is found oftener in English landscape, than
in the landscape of other countries. In France, in Italy, in Spain, and in most other places, cultivation, and wood have their separate limits.
Trees grow in detached woods; and cultivation occupies vast, unbounded common fields. But in England, the custom of dividing property by
hedges, and of planting hedge-rows, so universally prevails, that almost wherever you have cultivation, there also you have wood.
William Gilpin, Observations... Lakes (1786), 1, 5-9
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Now altho this regular intermixture produces often deformity on the nearer grounds; yet, at a distance it is
the source of great beauty. On the spot, no doubt, and even in the first distances, the marks of the spade, and
the plough; the hedge, and the ditch; together with all the formalities of hedge-row trees, and square
divisions of property, are disgusting in a high degree. But when all these regular forms are softened by
distance — when hedge-row trees begin to unite, and lengthen into streaks along the horizon — when farm-
houses, and ordinary buildings lose all their vulgarity of shape, and are scattered about, in formless spots,
through the several parts of a distance — it is inconceivable what richness, and beauty, this mass of deformity,
when melted together, adds to landscape. One vast tract of wild, uncultivated country, unless either varied by
large parts, or under some peculiar circumstances of light, cannot produce the effect. Nor is it produced by
unbounded tracts of cultivation; which, without the intermixture of wood, cannot give richness to distance. —
Thus English landscape affords a species of rich distance, which is rarely to be found in any other country.
William Gilpin, Observations... Lakes 1786, |, 5-9



...Thus English landscape affords a species of rich distance, which is
rarely to be found in any other country. — You have likewise from this
intermixture of wood and cultivation, the advantage of being sure to
find a tree or two, on the foreground, to adorn any beautiful view you
may meet with in the distance.

William Gilpin, Observations... Lakes 1786, |, 5-9






[Mr Darcy invites Elizabeth to join a walk himself, Mrs. Hurst and Miss Bingley,

who has just been abusing Elizabeth’s family. Elizabeth replies, Iaughing:]

“No, no; stay where you are. You are charmingly group’d,
and appear to uncommon, advantage. The picturesque
would be spoilt by admitting a fourth. Good bye.”

Pride and Prejudice Ch.10




[Donwell Abbey: Mr Knightley’s country house]...its suitable, becoming, characteristic situation, low and
sheltered — its ample gardens stretching down to meadows washed by a stream, of which the Abbey, with
all the old neglect of prospect, had scarcely a sight —and its abundance of timber in rows and avenues,
which neither fashion nor extravagance had rooted up. —The house was ...rambling and irregular...
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Stowe, Buckinghamshire
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