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[LEFT:] Illustration from 1797 French
translation of M G Lewis’ The Monk,

as read by the Marquis de Sade, whose
Juliette (above) was published and
banned the same year







First Bayreuth production of
Parsifal (1882), dove descending

Poster from the Third Reich,
dove descending







Partly from ill-health, & partly from an unhealthy & reverie-like 
vividness of Thoughts, & (pardon the pedantry of the phrase) a 
diminished Impressibility from Things, my ideas, wishes, & feelings 
are to a diseased degree disconnected from motion & action. In 
plain & natural English, I am a dreaming & therefore an indolent 
man——. I am a Starling self-incaged, & always in the Moult, & my 
whole Note is, Tomorrow, & tomorrow, & tomorrow. The same 
causes, that have robbed me to so great a degree of the self-
impelling self-directing Principle, have deprived me too of the due 
powers of Resistances to Impulses from without. If I might so say, I 
am, as an acting man, a creature of mere Impact. 'I will' & 'I will not' 
are phrases, both of them equally, of rare occurrence in my 
dictionary.—This is the Truth—I regret it, & in the consciousness of 
this Truth I lose a larger portion of Self-estimation than those, who 
know me imperfectly, would easily believe—/ I evade the sentence 
of my own Conscience by no quibbles of self-adulation; I ask for 
Mercy indeed on the score of my ill-health; but I confess, that this 
very ill-health is as much an effect as a cause of this want of 
steadiness & self-command; and it is for mercy that I ask, not for 
justice. 

[S T COLERIDGE to WILLIAM GODWIN, 22 Jan 1802]



John Philip Kemble
As Hamlet



Romantic poetry is a progressive, universal poetry. Its aim isn’t merely to reunite 
all the separate species of poetry and put poetry in touch with philosophy and 
rhetoric. It tries to and should mix and fuse poetry and prose, inspiration and 
criticism, the poetry of art and the poetry of nature; and make poetry lively and 
sociable, and life and society poetical; poeticize wit and fill and saturate the 
forms of art with every kind of good, solid matter for instruction, and animate 
them with the pulsations of humour. It embraces everything that is purely poetic, 
from the greatest systems of art, containing within themselves still further 
systems, to the sigh, the kiss that the poetizing child breathes forth in artless 
song. … It alone can become, like the epic, a mirror of the whole circumambient 
world, an image of the age. … it opens up a perspective upon an infinitely 
increasing classicism. Romantic poetry is in the arts what wit is in philosophy, and 
what society and sociability, friendship and love are in life. Other kinds of poetry 
are finished and are now capable of being fully analyzed. The romantic kind of 
poetry is still in the state of becoming; that, in fact, is its real essence: that it 
should forever be becoming and never be perfected. It can be exhausted by no 
theory and only a divinatory criticism would dare try to characterize its ideal. It 
alone is infinite, just as it alone is free; and it recognizes as its first commandment 
that the will of the poet can tolerate no law above itself. The romantic kind of 
poetry is the only one that is more than a kind, that is, as it were, poetry itself: for 
in a certain sense all poetry is or should be romantic.

Friedrich Schlegel, Athenäums-fragmente (1798), # 116, translated by Peter Firchow







I thought of Chatterton, the marvellous Boy, 
The sleepless Soul that perished in his pride; 
Of Him who walked in glory and in joy 
Following his plough, along the mountain-side: 
By our own spirits are we deified: 
We Poets in our youth begin in gladness; 
But thereof come in the end despondency and madness.













Ossian plays a harp and sings of Fingal to Malvina,
a name probably made up by MacPherson
that became popular in northern Europe as a result of the cult
of the Ossian poems (1810 painting by Johann Peter Krafft)

“Ossian Singing” by Danish artist
Nicolai Abildgaard (1787)



LEFT: Illustration to Thomas Gray’s 1757  poem “The Bard” by John Martin (1817)
RIGHT: “Wanderer above the Sea of Fog” (Der Wanderer über dem Nebelmeer) by Caspar David Friedrich (c. 1818)
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