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[LEFT] lllustration from 1797 French
translation of M G Lewis’ The Monk,
as read by the Marquis de Sade, whose
Juliette (above) was published and
banned the same year
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First Bayreuth production of
Parsifal (1882), dove descending

Poster from the Third Reich,
dove descending



ENCLyr
St B R e "
L

.

G e T R SR, i el ol Mg
INEg HIarion or 40001100 ,

ey ke G R OA DB




THE

RETURN TO NATURE,

A4 DEFENCE

VEGETABLE REGIMEN;

WETH BMONE LITOUNT ©F AN EIFERIS

LANT THRIE ON TULR WELRN I8 T

By JOHN FRANE NEWTON, ESQ

L

LON DO N




Partly from ill-health, & partly from an unhealthy & reverie-like
vividness of Thoughts, & (pardon the pedantry of the phrase) a
diminished Impressibility from Things, my ideas, wishes, & feelings
are to a diseased degree disconnected from motion & action. In
plain & natural English,  am a dreaming & therefore an indolent
man——. | am a Starling self-incaged, & always in the Moult, & my
whole Note is, Tomorrow, & tomorrow, & tomorrow. The same
causes, that have robbed me to so great a degree of the self-
impelling self-directing Principle, have deprived me too of the due
powers of Resistances to Impulses from without. If | might so say, |
am, as an acting man, a creature of mere Impact. 'l will' & 'l will not
are phrases, both of them equally, of rare occurrence in my
dictionary.—This is the Truth—I regret it, & in the consciousness of
this Truth | lose a larger portion of Self-estimation than those, who
know me imperfectly, would easily believe—/ | evade the sentence
of my own Conscience by no quibbles of self-adulation; | ask for
Mercy indeed on the score of my ill-health; but | confess, that this
very ill-health is as much an effect as a cause of this want of
steadiness & self-command; and it is for mercy that | ask, not for
justice.

[ST COLERIDGE to WILLIAM GODWIN, 22 Jan 1802]







Romantic poetry is a progressive, universal poetry. Its aim isn't merely to reunite
all the separate species of poetry and put poetry in touch with philosophy and
rhetoric. It tries to and should mix and fuse poetry and prose, inspiration and
criticism, the poetry of art and the poetry of nature; and make poetry lively and
sociable, and life and society poetical; poeticize wit and fill and saturate the
forms of art with every kind of good, solid matter for instruction, and animate
them with the pulsations of humour. It embraces everything that is purely poetic,
from the greatest systems of art, containing within themselves still further
systems, to the sigh, the kiss that the poetizing child breathes forth in artless
song. ... It alone can become, like the epic, a mirror of the whole circumambient
world, an image of the age. ... it opens up a perspective upon an infinitely
increasing classicism. Romantic poetry is in the arts what wit is in philosophy, and
what society and sociability, friendship and love are in life. Other kinds of poetry
are finished and are now capable of being fully analyzed. The romantic kind of
poetry is still in the state of becoming; that, in fact, is its real essence: that it
should forever be becoming and never be perfected. It can be exhausted by no
theory and only a divinatory criticism would dare try to characterize its ideal. It
alone isinfinite, just as it alone is free; and it recognizes as its first commandment
that the will of the poet can tolerate no law above itself. The romantic kind of
poetry is the only one that is more than a kind, that is, as it were, poetry itself: for
in a certain sense all poetry is or should be romantic.

Friedrich Schlegel, Athendums-fragmente (1798), # 116, translated by Peter Firchow
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| thought of Chatterton, the marvellous Boy,

The sleepless Soul that perished in his pride;

Of Him who walked in glory and in joy

Following his plough, along the mountain-side:

By our own spirits are we deified:

We Poets in our youth begin in gladness;

But thereof come in the end despondency and madness.




LS COURS

SUR LORIGINE ET LES FONDEMENS
DE L'INEGALITE PARMI LES HOMMES,

Fer JEAN JAQUES ROU

CITOYEN DE GENEVE

A AMSTERD 4 M,
MARC MICHEL R

M L0 ¢ L F




.M I L -E,

O u
pDE LEDUCATION.

P AR

JEAN JA QUES RO USSEAU,

Citoyen de Geneve.

A AMSTERD A M,
Chez JEAN NEAULME, Libraire.

e O A ki e YL
M. DCC. LXIL
Avec Pr;'.:_u']':gf de P.l'zill'big.f;eur{ lex Elats
de Hollande & de Weflfrife.




L
{1 Ty

=y

Ll i PR gy o




I'rn

gal, who was himielt upon the pomt @ g
tory, fends Carril to congratulate that hero on his {uccels.

Ii the mean time Fingal and Swaran meet; the combat is de-
feribed . Swaran is overcome, bound and delivered aver as a prifoner
o the eare of Offian and Gaul the {on of Marni; Fingal, his y
{ons, and Ofcar, bl puriie the enemy, The epilote of Orla 2
chief.of Lochlin, svho was. mortally wounded in the bdttle, is in-
troduced. . Hingaly touched  with  thel death of Ovla, orders the
purfu-i—.t'tu. be diftontinued ; and calling his fons together, he is in-
formed that Ryno, the youngel of them, was killed. . He laments
his death; hears: the ftory of Lamdarg and Gelchafia, and returos
towards the: place where he had left Swaran.  Carril, who had been
{ent by @uchulhn to congratulate Fingal on his viclory, comes in the
iean time t6.Offian. - The converfation of the two poets clofes the
action of the fourth day.

Nigat comes on. Fingal gives a fealt to his army, at
Swaran is prefent. The king commands Ullin his bard to give
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Fercnios ! replied the chief of Cremla, no
noife meets the ear of Lamd No found is in
the woods of Lena. No decer fly in my fight. No
panting dog purfues. I fee not Gelchoffa my love,
fair as the full moon letiing on the lnlls of Cromia.
(3!:'1, Fer |i;|l:'|:-1 g0 Lo Allad * the g
of the rock. I
He may know of Ge

T HE {fon ot Adon
of are. Allad! thou th: welleft in the rock :
thou that tremblett alone, what v thine ¢
age ¢

I saw, anfwered Allad the , Ullin the fon
Cairbar. He came like a cloud from Cromla;
and he hummed a furly fong like a blaft in a leaflefs
wood. He entered t! | of Sclma.—Lamderg,
he faid, moft dreadful of men, hghe yield
Ullin. Lamderg, replied Gelcholfa, the
battle, is not here. He fights Ulfada mighn
chief. He is not here, thou firft of men,  DBu

I .;.:11;!;,-1';__' never ielded. He will t the fon «

Lovery art thou, faid terrible Ullin, daugl
ter of the generous Tuathal. 1 carry thee
Cairbar’s halls, The valiant fhall have Gelcl

‘Three days I remain on Cromla, to wait that fo

ly & druid : he is called the {on of the
r in a cave: amd the circle ol

vale of the drodical temple.

s one who had a fupernatural

. from the dru no doubt, cami
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Ossian plays a harp and sings of Fingal to Malvina,

a name probably made up by MacPherson

that became popular in northern Europe as a result of the cult
of the Ossian poems (1810 painting by Johann Peter Krafft)

"Ossian Singing” by Danish artist
Nicolai Abildgaard (2787)



LEFT: lllustration to Thomas Gray's 1757 poem “The Bard” by John Martin (1817)
RIGHT: "Wanderer above the Sea of Fog” (Der Wanderer iiber dem Nebelmeer) by Caspar David Friedrich (c. 1818)
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