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Beethoven — Symphony No. 1 in C major (1800), last movement
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Beethoven
Symphony No. 1
opening
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Beethoven
Symphony No. 4 1n B flat
1806
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Ralph Vaughan Williams

Fantasia on a Theme by Thomas Tallis
for double string orchestra

(premiere 10 September 1910)
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Violin I solo. i

Violin II solo. [t ;

Viola solo.
Violoncello solo. 1

Orchestra 1. | A
ViolinI.

Violin II.

Violoncello

Violoncello
(last desk).

Contrabass.

Orchestra II.

Violin 1
(1desk).

Violin Il
(1 desk).

Viola
(1 desk).

Violoncello
(1 desk).

Contrabass
(1 player).
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Gradual for Christr
[All the ends of the world h:
seen the salvation of our G
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Simple organum - Musica enchiriadis [‘Music Manual’] (French c¢. 900)
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Tu Pa-tris sem-p1-ter-nus es Fi-1i-us
[Thou art the everlasting

Son of the Father]

Free organum - Musica enchiriadis [‘Music.Manual’] (French c. 900)

Rex ca& - 1.

Do - m1 - ne
|[King of

heaven, Lord

ma -ris un - di - so - n1

of the roaring seal




Interval ratios

2:1 Octave
3:2 Perfect 5t
4:3 Perfect 4t

U
N

Major 31
6:5 Minor 3



Palacofrankish
musical notation

c900? NW Germany?

Sancte bonifati

martir inclite christi
Holy Boniface,
distinguished martyr of Christ




Léonin (fl. c. 1160 - 1180)
Viderunt omnes
[I-Fl Pluteus 29.1 f.99]

Gradual for Christmas Day
[All the ends of the world have
seen the salvation of our God]







Mass for four voices

William Byrd (c.1540-1623)

Kyrie eleison
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Peccantem me quotidie

Carlo Gesualdo
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Claudio Monteverdi
Opening Toccata from Orfeo (1607)
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1euted i (bromenti , & i favn
turdine,

Domine ad adiuvandum me festina
O Lord, make haste to help me.
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Ruhig heitere Bewegung.
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JOHANN SEBASTIAN Bach
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