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Count Franz von Walsegg (1763-1827)



Maria Constanze Cdacilia Josepha Johanna Aloysia Mozart (née Weber) (1762-1842)



l
‘ \ \ '
| : "
| L,n-f/_’u‘-)ﬂ- z ; / - - - o et ‘.
' N T : .,".‘ I ’ | N
Yy RN \\\/"‘g\’t. biot *? =% S\\ ‘.I‘ s - s : \‘\\.
o \ TERUEETIEE S =p—h—4
X ﬂd\{* G /u()t-'-'— Carllias ‘mr reuwe @ \,Lqu I "‘71’ : /'laf‘ e Qeus
5 : % T —— e
PR “\‘ 7R LA R < { ‘ : { .b"\ e Pl e et
| e, _t\\., fw "
vy e ey [ SIRE S & e L
| - .44.2)’: f"’g‘
( S AR R 4 =3 T ﬁ[ ==
er Jand= \ ‘ @ :?‘s C‘mﬂx:: ﬁﬁ.r;‘\fﬁvf
/ ety 3 t\ L
A s’ } i

e - fen \




/
'<M‘tﬂ¢k p: {M’4h1 f/o;al-/ W.Qf“‘.‘.f;/’/ { 3 ;"
{

=== NRIE MR W et T AT W C
‘JJ g ; — \(’ \ bﬁzu,‘u«.nv M{;ﬂ
o K. e %Y
2 L
bt Ea-ratey iy
gj ¥ /‘j 1 - : : b5 5\1’ : \
\VL ! L) =
M“ £ { | e = Ty ST s
S ' :
|
\
{
Lo : \ - r TL \&\wixﬁtttL :
D] o8 S=a== ey e
7l S R E W S o ol i
A» \\’\l\l 4% d}f L! v - L‘ et J‘ﬂ#ﬁn(,\\b“‘
( . ‘ ~ |
b ‘L, ; : - ‘ e
ﬂt N\ % \FY b J‘\ J~ﬁ-\\l };" J ?..‘V\\ J‘\]\UJ £y (P8 R
) — 'lb - . - ~ | — i A
& % ‘6 Uf”“f'\' t (.Jn\\ = ‘-J\\ “"'\11'11".’4!'5
\ | A C&t/ru"f‘\ W = €2 5 DS ks ates /‘“':V“’t
IOy S | ShES S8 |
Y \ = EE=cemsacc=siec-E==iied

\

/ L A A \




t_ﬂ‘f/_’t‘q -

‘! N \’ : *T 3 ; . 'f'L . ‘ ot
et
<X ﬂar\'-t'z Coe /u()t-'"— Ldl‘:}wr ‘mr g = l\,’Lqu : Q‘-jﬂ' ./'lar‘?l—- Ql_t'“}'

TRtk SEd T
r’"“\\f/ \ {
. mﬂ_zc\‘ev %""
{r\\tﬁuﬁnh}“‘ t ( M{“
|
(,4*-‘4-:)"' ; 5_

( \\LHJ\ 1\ J
et 711»‘.'\1 “ @ QicarDus hmr Ty

Ut p"’\ M\\\h

.\J X
e - fen \




Franz Xavier SUssmayer (1766-1803)
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The cit. Plalm.  Domine, evaudi,

Car my prayer, O Lord: and et mp crp-
ing come unto thee. _
2 Pide not thy face frommein the time
of my trouble : incline thine ears unto
me when F call; D heav me, and that

4

o el 1ight {OON. |
3 For my dapes are confumedaway 1ike {moke ; and mp

bones ave burnt up ag it were a five-brand.

. 4 9Dy beart i5 fmitten dotwn, and Withered Ithe gragg,
{o that J forget to eat mp bread. :

5 fFor the voice of mp groaning : mp bones will {eaye,
cleave to my flet.
6 3 am become ik a pelican in the wildernels': any yig,
anowl that {5 in the defert.
7 1P abe watched, and am eben as it were a {parvoyy
that fitteth alone upon the houle-top. frine
8 @ine enemies vebile me all the Dap long : and thep,
that are mad upon me, ave {worn together againtt me,
g FFor I have eatervathes as (t were bread ; and mingley
mp drink with weeping; :
1o Anbthat becaufe of thine indignation andwrath ; for
thou haf tatien me up, and caft me doton.
11 9Py bapes aregone like a thadow ' and FJamwithered
like grafs.
2 Wut thou, O I ord, halt endure for eber : and thy ve-
membrance throughout all generations. TR
13 Thou Mhaltarife, and havemercy upon Sion; for itis
time that thou have mercy upon her,pea, thetime (3 come.
14 2And why: thy fervants think upon her ffones : and
it pitteth them to fee her in the butt, plbi
15 The Yeathen Mall fear thy Rame, O ILord : and all
the kings of the carth thy Pajeliy; ,
16 TWben the Lord Mhall butld up Sion : and when His
glovy thall appear; - : Tl
17 QWhen he turneth him unto the praper of the poor
defitute : and Defpifeth not thetr veire, L
18 THis thall be written for thole that come after ¢ and
the people which Mhatl be born thall praife the Lord.
19 For he hath looked Down from big Sanctuary s out
oF the heaben bid the Lord bebold theearth; ' 1
20 That Ye might hear the mournings of {uch ag are {0
captivity s and deliver the children appointed unto Death;
a1 That thep map declare the Rame of the LoD
Sfon : and his worip at Fevulatems 1
22 WWihenthe people ave gatheved together s andi
Doms alfoto fevve the Iord| o orl piu e

- 4 3

"

el

23 e brought Imhin m en 1 ‘
i p gth tn mp journep : and

24 Wut P {aid, D my God, take m »

, 1 ’ 0, me not away in the

midft of mine age : as for thy pea
out-all generations, s s i

25 Thou, ILord, in the beginning hak 1aid

: s the founda-
g::nn;f the earth : and the heavens ave the work of thy

26 They thall perith, but thouthalt énnﬁte :theyall ali
way old ag doth a garment, : - : .

27 And ag a vefture thalt thou change them, and they
thall be changed : but thou art the fame, and thy years
thall not fail, U Iad s ©

28 The children of thy fervants hall.continue : andtheiv
{eed (hall Gand falt in thy fight. £y

o
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Free as a bird, it's the next best thing to be: free as a bird.

Home, home and dry; like a homing bird I'll fly, as a bird on wings.
Whatever happened to the life that we once knew?¢

Can we really live without each othere

Where did we lose the fouch that seemed to mean so much¢

It always made me feel so...

Free as a bird, like the next best thing to be: free as a bird.

Home, home and dry...
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Billy Reed

‘Don’t let anyone tinker with if...
Nno one could understand...
no one must tinker with it.’

20 November 1933

Carice Elgar




‘Though Elgar left some sketches of a third symphony
and was actually at work on it when he died,

no completion or reconstruction is possible:
the symphony, like Beethoven's tenth, died with the composer.’

GBS August 1934

‘All the attempfts to complete the Venus of Milo with a pair of arms have failed.
In Elgar’s case, we have the arms without the stafue:

a much more insoluble problem.’
W. H. Reed (Elgar as | knew him, 1936)
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Venus de Milo

Elgar 3



‘The material for a third symphony had been in Elgar’'s mind for years.
Some of the themes and ideas are written down in his scrap-books,

INn various guises—irequently the same phrase is repeated in different keys'.
Billy Reed op. cit.
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Alban Berg Lulu Act 111
(completed by Friedrich Cerha)

Ich werde doch nicht hier bleiben!
Wer halt es den jetzt hier noch aus!
Lieber hinunter auf die Strasse!

I simply can’t go on with it!
No one could stand it in this place!
Even the streets are better!




I am the resurrection and the life

British Library Additional MSS 29366-8 Orlando Gibbons (1583-1625)

Cantus

Quintus

Bassus
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I am the resurrection and the life

British Library, Additional MSS 29366-8 Orlando Gibbons (1583-1625)

Cantus

Quintus

[Tenor]

Bassus




Schubert
Symphony 0
In D major
(1811) T14yo
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Schubert
Symphony in D
sketched
May 1818
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Schubert
Symphony in D
sketched
May 1818
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Schubert
Symphony in D
sketches

after 1820




Schubert
Symphony no. 7 in E
sketched

August 1821
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Schubert
Unfinished Symphony
st movement
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Schubert IS e
UnﬁniShed Symphony Violoncello, (¥
2nd movement
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Die Kunst der Fuga - manuscript Die Kunst der Fuge — printed edition










Planned contents of
The Art of Fugue

4 Simple Fugues
3 Counterfugues
4 Multiple Fugues
3 Mirror Fugues

4 Canons

Die Kunst der Fuge
(1751, reissued 1752)

4 Simple Fugues

3 Counterfugues

4 Multiple Fugues

2 Mirror Fugues

4 Canons

Unfinshed fugue

Chorale *‘Wen[n] wir in hoechsten Noethen’
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NB Ueber dieser Fuge, wo der Nahme
B A CHim Contrasubject
angebracht worden, ist
der Verfasser gestorben.

NB While working on this fugue, in which the name
B A C H appears in the countersubject,
the author died.
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