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Film societies, 
mostly operated on 
16mm. Below l: the 
young Kevin 
Brownlow, with his 
hero, Abel Gance



Below: Electric Cinema, 
Portobello Road, 
London. R: Part of the 
Cameo chain, and the 
Hyde Park in Leeds, still 
operating.











‘Little magazines’ devoted 
to film flourished in the 
1960s and 70s



Movie no.1, 1961 
and the ‘Talent 
histogram’



Cinema no. 4, 1969





Cinema no. 4, 1969





Kustom Kar Kommandos, Kenneth Anger, 1965 







Gregory La Cava’s 
best films reveal a 
flair for improvisation 
and a delicate 
touch…

Andrew Sarris











Peter Wollen, ‘The Canon’, Paris Hollywood (2002)



The Sight & Sound Top Ten Poll: 1982

1. Citizen Kane (Welles)
2. La Règle du jeu (Renoir)
3. Seven Samurai (Kurosawa)
3. Singin’ in the Rain (Kelly, Donen)
5. 8½ (Fellini)
6. Battleship Potemkin (Eisenstein)
7. L’avventura (Antonioni)
7. The Magnificent Ambersons (Welles)
7. Vertigo (Hitchcock)
10. The General (Keaton)
10. The Searchers (Ford)







The closing of the American mind: how higher 
education has failed democracy and 
impoverished the souls of today's students

by Allan Bloom
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Canon wars rumble on: 
Harold Bloom defends 
in 1994… and reactions 
continue



1972 – the Women’s Event, EIFF



Two of the most anticipated 
films in the 1972 EIFF Women’s 

Event: Leni Riefenstahl’s 
The Blue Light and Leontine 

Sagan’s Mädchen in Uniform



Some of the women directors 
shown in Edinburgh in 1972: 
Maya Deren, Dorothy Arzner, 
Vera Chytilová, Nelly Kaplan



Jeanne Dielmann, 23, quai du 
commerce, 1080 Bruxelles
Chantal Akerman, 1975

L’une chante, l’autre pas, 
Agnes Varda, 1977



La souriante Mme Beudet (Germaine Dulac, 1923)



Pressure (1975)   
Burning an Illusion (1981)



Pressure, Horace Ove, 1975



These films’ ‘refusal to represent the black 
experience in Britain as monolithic, self-
contained, sexually stabilized and always 
‘right-on’’. 

Stuart Hall, ‘New ethnicities’ (1988)



Different accounts of 
the Black experience 

in Britain



My Beautiful Laundrette  ext



These films’ ‘refusal to represent the black 
experience in Britain as monolithic, self-
contained, sexually stabilized and always 
‘right-on’’. 

Stuart Hall, ‘New ethnicities’ (1988)



Young Soul Rebels trailer







Peter Wollen, ‘The Canon’, 2002





Moana, Robert Flaherty, 1926



Embrace of the Serpent, Ciro Guerra, 2015



https://www.sensesofcinema.com/2021/world-
poll/world-poll-2020-introduction/


