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The imaginary Lieutenant, born from an ink-
blot and given a life to justify the Tsar’s
interest in him. From a novel by Tynyanov;
filmed with music by Prokofiev in 1934
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Col BUMP PERSPIRES WriDow,




Letters to Wendy Hiller
and from David Low, May 1942

don’t think it 1S too .

confidence in ourselves and i, you
Now for the Colone] himsc“'. T

are still the Possibles’, Olivier ,

ables’. We have talked

obstacles to overcome:

(;2_7""‘ on
our plang. Influence ¢
sed on oy side. Pybj;...

the experience
National.

This letter has gone on long enough,

The best of wishes to you both. May we be a5 much in
thoughts as you are in ours.

LETTER FROM DAVID LOW*

Golders Green Nw1
May 12th, 1¢

Dear Powell,
for sending me the scheme of the film. |
I carefully and havye nothing but approval at
ole thing reads to me like the makings of a v
After having chewed over our conversation |

here are 4 fundamenta] differences of opini

1

Times report on Commons debate, Feb 1942

8 h‘L“osSCIlij of blim]f)t‘l‘,V Was a refysa] ¢,
and a determinatiop to keep the botto, do
place. (Hear, hear.)
"MR BEVERLY BAXTER (Wood Green, Tl < Tenn
blimpery to keep the top dog in his place? (Laughter
"MR PETHICK-LAWRENCE said there was the e |
at deal of blimpery rem
whom he kn

Beveridge Report that a gre
Army. He hoped the new Minister for War.
as a }nan of great drive and courage, would prove
task of getting rid of bljnlpef.V-" < 20
Sir Stafford Cripps began his reply by Sl‘y"‘Ti“H‘l‘{ aid
Mr Pethick-Lawrence that from now on they had s:

bye” to blimpery.’

| “Good:






Royal Naval Ajr s¢
Worthy Down, Winche
May 28th, 1¢

My dear Micky,
[ have so little time for writing — so

essentials — I know you will understand.
The idea is unquestionably masterly. And the
written it and explained the intentions in the
awfully attractive. But I do feel most strongly that your whole
point about Blimps being made - not born is entirely missed
unless you show a good bit more how this is done

I will cut out 2l

lay-out is most







“AlmosT every GovernmenT deparl=
menl senl delegations To view the
film and Qve thew own impressions.
When all the reporls were in, They were
solemnly collaTed and examined. Greal’
decisions were made " —

OuR SPECIAL (ORRESPONDENT
On THE BLimP (RISIS

o, SN

WHITEHALLS EVENING OUT

(Copyright in All Countries.)




sewife, aged 53 years, Burnley. In )
Hmzlfe and Death of Colonel Blimp, 2 Escape to Happiness, 3 Random November 19431 \WER
Observation asked its observers:

4 We Dive at Dawn, 5 Tales of Manhattan, 6 The Gentle Sex.
‘what films have you liked best

Death of Colonel Blimp was a grand film, interesting on
period of time it covered. Films of the immediate past are during the past year?

o me probably because they bring back memories.

d to be well- produced. The story was easy to believe
egiadifuists B Blimp got the largest number of

though there were many une icture, the .
iR, #0UE hero and heroine in this pictu mentions by women (28), and the

I liked the ded
2 Escape o Hap P jless: us charming pictures adde
nd restrained.”” Vario second largest among men (21)

28

pilms 1

Harvest,

 Life and
account of the

always attractive t
This film also seeme

57 WAAF, LACW, aged 33, Leicester.

55 Timber merchant, aged 44, Leeds.
Mpufst LW Ciae 1 Colonel Blimp. 1 liked this film because its propaganda was subt

A question I put to myself wit
different answers without know
good, because the Edwardian scenes, in Germany, particularly

the year, and how many films he has seen altogether? (f.i. ce
ca't be seen anywhere, or other flms the time is unsitable = were delightful and showed a pleasant touch of humour and because of the
far as I remember I recall: Mr Jordan' — Man Who Came to or
Colonel Blimp — Citizen Kane — Mrs Miniver — Tales of Manhattan. Sp]endld Character actlng of leesey and Walbrook.
Mr Jordan was in some ways a perfect film — theme, fantastic but earth ;
bound enough to be more than a mere trifle; Man To Dinner 2
a type I very much prefer in films; Colonel Blimp got me
ted me (and what a fine actor played Blimp); Cifizen
an experiment; Mrs Miniver could have
of Manhattan: some excellent short

nusual theme of

comedy,
interested and captiva
Kane was interesting enough as
done with a little less sentiment; Tales
stories, of which I would like to see more.



C. A. Lejeune, the
Observer film critic for
32 years, was puzzled
by Blimp:

‘...what is it really
about?’

Portrait by Beaton, 1942



THE SHAME AND

This little book concerns itself with two things, a highly

| elaborate, flashy, flabby and costly film, the most disgraceful
COLONEL(,{?;TP production that has ever emanated from a British film

| studio, and the war.

DISGRACE OF

The True Story

When one character is called "Sugar” Candy and the other
Theo Kretschmar-Schuldorf, it is pretty certain what the
eventual relationship between the two will be. The one will
be a big, fat lollipop of a walrus-whiskered Englishman and
the other, the noble, handsome, awe-inspiring, able and wise
German. The scales are weighted against poor old Blimp
right away...







THE

WHITE
CLIFFS

I HAVE loved England, dearly and dee
Since that first momning, shining and pure,
The white cliffs of Dover I saw rising steeply

Out of the sea that once made her secure.

[ had no thought then of husband or lover,
[ was a traveller, the guest of a week:
Yet when they pointed ‘the white cliffs of Dover’,

Startled I found there were tears on my cheek.

[ have loved England, and still ¢
Here 1s my home and I still am alone.
Now in her hour of trial and danger,

Only the English are really her own.



THE

WHITE
CLIFFS

[ HAVE loved England, dearly and deeply,
Since that first momning, shining and pure,
The white cliffs of Dover I saw rising steeply

Out of the sea that once made her secure.

[ had no thought then of husband or lover,

[ was a traveller, the guest of a week;

Yet when they pointed ‘the white cliffs of Dover’,

Startled I found there were tears on my cheek.

[ have loved England, and still as a stranger,
Here 1s my home and I still am alone.
Now in her hour of trial and danger,

Only the English are really her own.

...l am American bred

| have seen much to hate here
— much to forgive,

But in a world in which

England is finished and dead,

| do not wish to live.

1940



HOW TO BE
AN ALIEN

‘The English have no soul; they have
the understatement instead.' But
they do have a sense of humour -
they provide it by buying over three
hundred thousand copies of a book
that took them quietly and
completely apart [1946]

* Mikes would dedicate his How to be
Decadent to Pressburger in 1977
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