THE DOMINANT
SEVENTH CHORD










THE MOMENT OF DEFINITION

"L'HARMONIE
Reduite a {es Principes naturels;

!
DIVISE EN QUATRE LIVRES:

LIVRE L _ Du rapport des Raifons & Proportions Hat-
moniques. '

: ~

LIVRE Il De la nature & de la proprieté des Accords;

Et de tout ce qui peut fervir a rendre unc
Mu‘ﬁque parfaite.

LIVR E IIL Principes de Compofition.
LIVRE 1V. Principes d’Accompagnement.

Par Monfiewr R AMEA U, O:gam'ﬂe de la (athedrale
de Clermont en eduvergne.

'. Par Monfiesr R A M EA U, 'Orgam'ﬂe de la 0’tbedml'e
de Clermont en eduvergne.

DE L'IMP RIMERILE
De ‘JE'QN-BA!TIS TE-CHRISTOPHE BALLARD, Seul
Imprimeur du Roy pour la Mufique. A Paris, rué Saint Jean-
de-Beauvais , au Mont-Parnafle.

M, DECC. XX YLL
AVEC PRIVILEGE DU ROT.




RAMEAU'S HARMONY TREATISE (1722)
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MOZART, SYMPHONY NO. 41(1788)
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ORIGINS




MONTEVERDI, CRUDA AMARILLI(1605)




MONTEVERDI, CRUDA AMARILLI (1605)
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JEAN-BAPTISTE LULLY, TEDEUM (1684)







CORELLI, CONCERTO GROSSO OP.6 NO. 9 (1712)
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THE QUESTIONING CHORD



Prelude in A Major

Op. 28, No. 7
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HAYDN, QUARTET OP.9 NO. 5 (1788)

PERFORMED BY THEBODMAN QUARTET



DICHTERLIEBE

Lieder-Cyklus aus dem Buche der Lieder von H.Heine

fir eine Singstimme mit Begleitung des Pianoforte
Yon

ROBERT SCHUM ANN.
Op. 48.

Frau Wilhelmine Schrioder-Devrient zugeeignet.

Fritz Wunderlich, Tenor; Hubert Giesen, Piano.






CHOPIN, PRELUDEIN FMAJOR (1839)

Marta Argerich .









TCHAIKOVSKY, A PEASANT PLAYING THE ACCORDION







CHANGING DIRECTION
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MOZART, SYMPHONY NO. 41(1788)
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MOZART, SYMPHONY NO. 41(1788)
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THE STAR-SPANGLED BANNER, ARR. STRAVINSKY
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HAYDN, SYMPHONY NO. 55
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G Violas THEME 3 'Romeo & Juliet's Romance’
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LOSING DIRECTION




GLINKA, RUSLANANDLIUDMILA,ACT1
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MUSSORGSKY, BORIS GODUNOV







OTHER FAMILY MEMBERS




INVERSIONS
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INVERSIONS




USING INVERSIONS OF THE DOMINANT SEVENTH....
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MENDELSSOHN, SONG WITHOUT WORDS OP.62 NO. 1

Childe Hassam, Improvisation (1911) .






THIRD INVERSION: A TURNING POINT
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HAYDN, STRING QUARTET OP. 33 NO. 4 (1781)







MENDELSSOHN, SYMPHONY NO. 4 (MINUET)

P :a:' . | Z”:’f

-4

B
FARS
Bl

L ———————

g ¥ ]’(}rcsc.

e

I S §







BEETHOVEN, SYMPHONY 7 (1ST MOV)
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TCHAIKOVSKY, THE QUEEN OF SPADES (1890)







SHOSTAKOVICH, QUARTET NO. 5, FINALE (1952)
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AGAINST THEDOMINANT SEVENTH
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GLINKA, OVERTURETO RUSLANAND LIUDMILA (1842)







MUSSORGSKY, PILGRIMS' CHORUS (1872)

'{, Moussorgsky
é{ BORIS
A% GODOUNOV

Alexander Vedemnikov
Viadimir Matorin
Viadislav Piavko
Irina Arkhipova

Yuri Masurok
Andrei Sokolov
Viadimir Fedoseyev
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GREATLITANY







SHOSTAKOVICH, QUARTET NO.2(1944)
I. RECITATIVE AND ROMANCE

PERFORMED BY THE BODMAN QUARTET



