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Pocahontas, or 
Matoaks (above) 
(1616)

Brant or 
Sagayenkwaraton
(below) (1710)

Austenaco or 
Utsidihi (above) 
(1762)

Sitting Buffalo Bull or 
Tatanka Iyotanka
(below) (1882)



From Pocahontas to Sitting Bull
v But what happens when realistic portraiture of this sort is 

removed from the sitter’s experience? E.g. when their 
usual way of visually representing a person uses less 
naturalistic forms.

v Could these Indigenous American portraits work like 
‘contact zones’ where two radically different cultures 
confront one another, and some exchange happens?

v We might ask what agency did the sitters have within a 
European artistic representational mode?

v How did this style of representation compare with their 
self-representation? 



Simon van de Passe, Matoaka also 
Rebecka daughter to the mighty Prince 
Powhatan Emperour of 
Attanoughakomouck also Virginia, 
engaving, 1616 © National Portrait 
Gallery, London



Below: John Smith’s map of ‘Virginia’ showing the 
lands over which the Powhatan chief Wahunsenacah
held sway, 1612 

Above: global location of 
Tsenacommacah, Pocahontas’ 
homelands in North America





Left: 
Pocahontas 
by Simon van 
de Passe, 
1616 (detail)

Right: 
Frances 
Howard, 
Countess of 
Somerset by 
Simon van 
de Passe, 
1620s-30s
© Copyright 
National 
Portrait 
Gallery



Right: John 
White, A chiefe
Herowans wyfe
of Pomeoc. 
(Detail, c.1590) 
(The British 
Museum)

Left: John White, 
The wyfe of an 
Herowan of 
Secotan. (Detail, c. 
1590) (The British 
Museum)



Above: (Detail) Theodore de Bry after John 
White, ‘A cheiffe Ladye [sic] of Pomeiooc.’ 
from De Bry America, part I (1590)



Above: John Verelst, Sagayenkwaraton, 
named Sa Ga Yeath Qua Pieth Tow 
(Christianized Brant), 1710. Oil, Library and 
Archives of Canada 

Above: John Verelst, 
Onigoheriago (baptized 
John). Ho Nee Yeath Taw 
No Row, King of the 
Generethgarich, 1710. 
Oil, Library and Archives 
of Canada 

Below: John Verelst, 
Etowaucum
(baptized 
Nicholas). Named 
Etow Oh Koam, King 
of the River Nation, 
1710. Oil, Library 
and Archives of 
Canada 

Above: John 
Verelst, 
Tejonihokarawa
(baptized 
Hendrick). Named
Tee Yee Neen Ho Ga, 
Emperor of the Six 
Nations, 1710. Oil, 
Library and Archives 
of Canada 



Left: The Four 
Indian Kings 
Speech to Her 
Majesty, 1710, The 
British Museum 

Right: Broadside, 
‘For the 
Entertainment of 
the Four Indian 
Kings, 1710, The 
British Library



John Faber, (far left) Sa Ga Yean Qua Rash Tow. King of ye Maquas. alias King Brant; (middle top) Tee Yee Neen Ho Ga Row. 
Emperour of the Six Nations; (middle bottom) On Nee Yeath Tow no Riow. King of Granajah Hore vulgo King John (far right) E 
Tow O Koam King of the River Nation, mezzotint, 1710, The British Museum.



Bernard Lens III, (far left) Sa Ga Yean Qua Rash Tow; (middle top) Tee Yee Neen 
Ho Ga Row; (middle bottom) On Nee Yeath Tow no Riow; (far right top) E Tow O 
Koam, miniature portraits in watercolour on vellum, 1710. The British Museum



Above: John Verelst, Sagayenkwaraton, 
named Sa Ga Yeath Qua Pieth Tow 
(Christianized Brant), 1710. Oil, Library and 
Archives of Canada 

Above: John Verelst, 
Onigoheriago (baptized 
John). Ho Nee Yeath Taw 
No Row, King of the 
Generethgarich, 1710. 
Oil, Library and Archives 
of Canada 

Below: John Verelst, 
Etowaucum
(baptized 
Nicholas). Named 
Etow Oh Koam, King 
of the River Nation, 
1710. Oil, Library 
and Archives of 
Canada 

Above: John 
Verelst, 
Tejonihokarawa
(baptized 
Hendrick). Named 
Tee Yee Neen Ho Ga, 
Emperor of the Six 
Nations, 1710. Oil, 
Library and Archives 
of Canada 



Above: An entry from the 1695-1726 account book of Evert 
Wendell, the Dutch trader to the Indians living in Albany, New 
York. This entry, written in Dutch, is dated August 13, 1706 and 
shows the portrait of the Seneca man, Tan Na Eedsies.



Detail, above, John Verelst, Sagayenkwaraton, 
1710. Detail, right, a document signed by the 
1710 Mohawk and Mahican delegates, 
The British Library.



“We have been as a 
strong wall for the 
security of the 
Queen’s children, 
even to the loss of 
our best men.”
Speech of the Four 
Kings of Canada to 
Queen Anne, 1710

Right: John Michael Wright, Lord Mungo Murray [Am Morair Mungo Moireach], 1668 -
1700. Son of 1st Marquess of Atholl, (1683), Scottish National Portrait Gallery



Left: Sir Joshua 
Reynolds, 
Scyacust Ukah
(Austenaco), 
Thomas 
Gilcrease
Museum, 1762

Right: Lt. Henry 
Timberlake’s 
map of the Upper 
Cherokee 
Country, from 
The Memoirs of 
Lieut. Henry 
Timberlake, 
engraving, 1765



Isaac Basire, after 
Markham, "The 
above Indian Kings 
or Chiefs Were 
brought over from 
Carolina, by Sr. 
Alexander Coming 
[sic] Bart. ...”, 
engraving, 1730, The 
British Museum



Left: Reynolds, 
Sycagust Ukah
or Austenaco, 
1762

Right: Sir 
Joshua 
Reynolds, John 
Manners, 
Marquess of 
Granby and a 
Groom, c.1766-
70, Royal 
Collections 
Trust





Left: 
Reynolds, 
Scyagust
Ukah, 1762

Right: 
Francis 
Parsons,
Cunne
Shote, 
1762



Anon, ‘The Three 
Cherokees [who] 
came over from the 
head of the River 
Savannah to London, 
1762’, engraving, 
The British Museum



Above: By Bell, C. M. (Charles Milton), approximately 1849-1893. - Library 
of Congress, Washington D.C.





Right: (Authorship 
unknown) Sitting 
Bull identified this 
as his first coup at 
age fourteen. (NAA 
08584300).



Above: Drawing on ledger paper by Tatanka Iyotake showing his capture of Jumping 
Bull, the Assiniboine youth he adopted and named, from the Fort Randall drawings 
set. (NAA 08591000)
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